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the founders of the American Society of Water-Colour Painters, 
and one of its most enthusiastic supporters. Craig's early pictures 
were admirable specimens of the art, tender yet brilliant in tone, 
and possessed of that peculiar transparency of colouring which is 
so noticeable in the works of the English school. Of late, however, 
Mr. Craig painted almost exclusively for the auction-dealers, and 
his work appeared to lose quality as it increased in quantity. This 
was unfortunate, as he was unquestionably a man of genius, which 
was always most brilliantly shown in his works contributed to the 
exhibitions of the Water-Colour Society. 

Joseph Fay. — Joseph Fay, one of the most distinguished paint- 
ers of the Dusseldorf School of Art, died early in August, in that 
city. He was born at Cologne, in 1813, and, entering the Aca- 
demy in 1833, made his first great mark by the exhibition, in 1838, 
of his ' Samson and Delilah,' which, although bearing unmis- 
takeable evidence of the Schadow manner, snowed considerable 
originality in its colouring. This picture, which is now in the 
Cologne Museum, was soon followed by his 'Cleopatra,' conceived 
in a similar but, perhaps, somewhat more delicately manipulated 
style. His successful competition, 1840, for the commission of 
painting part of the frescoes for the Town Hall, Elberfeld, brought 
him still more prominently into notice, and his admirable execution 
for this work of a frieze, representing the mythical local history of 
the district, attracted the admiration of the best connoisseurs at 
Munich, where he set up his studio till the completion of his task. 
His later works were scenes drawn from Italian life. Although he 
had ceased to paint long before his death, he continued to the last 
to interest himself in the Dusseldorf Academy, of which he was a 
leading director. 

Colvin Smith, R.S.A. — This artist, one of the oldest mem- 
bers of the Scottish Academy, died in Edinburgh, on the 21st of 
July, in his eightieth year. Mr. Smith was an excellent portrait- 
painter, and, notwithstanding his advanced age, had exhibited pic- 
tures so recently as 1871. The Scotsman has a lengthened notice 
of this artist, from which we gather the following particulars : Col- 
vin Smith was born at Brechin in 1795, his father being a merchant 
in that town, and his mother a sister of Lord Gillies, a Judge of the 



Court of Session, and also of Dr. John Gillies, Historiographer 
Royal for Scotland, and author of many historical and other works. 
The son soon evidenced a taste for painting, and, when a youth, 
was sent to London, and entered the schools of the Royal Acade- 
my ; he also devoted much time to' drawing in the studio of the 
sculptor Nollekens, where he had the late John Gibson, R.A., as a 
fellow-pupil. Subsequently he visited Italy, and made some excel- 
lent copies of the works of Titian and other Venetian painters ; 
there he met with Wilkie, from whom he received much kindness 
and encouragement. Returning to Scotland about 1827, he esta- 
blished himself in Edinburgh, and became associated with the Royal 
Institution, exhibiting in that year a portrait of Lord Chief Commis- 
sioner Adam. Two years afterwards, with several other young 
artists who have since made their names famous, he joined the 
Scottish Academy, then in the third year of its existence. Among 
his principal portraits may be mentioned those of Lord President 
Hope, Lord Gillies, Lord Jeffrey, Lord Alloway, Sir Walter Scott, 
Lord Blantyre, the first Lord Panmure, Henry Mackenzie (the au- 
thor of " The Man of Feeling "), and many others. His portrait of 
Scott was considered so successful that it was repeated no fewer 
than twenty times ; for several of these Sir Walter gave him occa- 
sional sittings. 

W. Den by. — The National Art-training School at South Ken- 
sington has sustained another loss by the death, on the 1 5th of 
July, of Mr. Denby, who had for a long time filled most efficiently 
the post of master in the Antique School. It was only in August 
last we recorded the death of the head-master of this department, 
Mr. R. Burchett. Mr. Denby, who was in the fifty-sixth year of 
his age, gained the respect and esteem of his pupils by his urbanity, 
and untiring energy for their advancement. 

John Adam Klein. — The veteran artist, John Adam Klein, 
died somewhat recently in Munich at the advanced age of eighty- 
three. He was a native of Nuremberg, but proceeded to Mu- 
nich, where he distinguished himself both as an animal and a 
genre painter, working equally well in oils and water-colours. 
But he achieved greater reputation by his etchings, perhaps, than 
by his paintings. 
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METROPOLITAN MUSEUM OF ART.— The Metropo- 
litan Museum of Art was opened for the autumn and 
winter season, September 1st. During the summer months the 
collection has been enriched by the addition of several relics 
of prehistoric times from the Island of Cyprus, and other inte- 
resting objects of art. Chief among the relics is .a sarcophagus 
wrought from a massive block of calcareous stone which was re- 
cently discovered by General Di Cesnola, while making excavations 
in the old tombs at Golgos. The sarcophagus is oblong in shape, 
and has a roof-shaped cover, and is ornamented with the figures of 
nondescript animals at the corners. The sides and ends are sculp- 
tured in low-relief, the designs of which represent chariot-races, 
hunting-scenes, and other sketches of mythological origin. The 
sculptures on the body are rude, but possess considerable interest 
in connection with the other relics, representing the same period 
which are now in the museum. There are also eight bass-reliefs 
with inscriptions, which, no doubt, once ornamented the fronts of 
tombs. They are oblong in form, and are also of calcareous stone. 
To the antiquarian and scholar this new collection of relics, with 
their figures and inscriptions, will prove of great interest, and will 
probably attract more attention than any other object of a similar 
character in the museum. In the department of Modern Art there 
is a series of the original copper-plates of Andubon's "Birds of 
America." They have been cleaned and handsomely framed, and 
are now exhibited under glass. The whole of the copper-plates be- 
longing to this series were sold, a few years ago, in this city, for the 
price of old copper. Messrs. Phelps, Dodge & Co., were the pur- 
chasers of the lot. Mr. William E. Dodge, of the firm, it appears, 



saved six of the plates from destruction, and presented them to the 
museum. Another object of interest is a marble statue group by 
the late Mr. Rinehart, representing the fabled goddess ' Latona,' 
seated in a reclining attitude and gazing with an expression of ad- 
miration and love upon her children Apollo and Diana. The com- 
position of the group is very spirited, and the general harmony of 
its design, as well as its gracefulness of form and originality, justly 
entitles it to notice. ' Latona ' is said to have been Mr. Rinehart's 
masterpiece. The gallery of Modern Painting remains as arranged 
last summer. In the other departments of the museum not many 
changes are observable. The trustees have considerable material 
on hand in the way of antiquities and objects of modern art, which 
they are unable to exhibit owing to the lack of room at their dispo- 
sal, and it is not probable that this unfortunate state of affairs can 
be remedied until the institution is removed to the building which 
is now in progress for its accommodation in Central Park. 

Brooklyn Art Association. — The thirty-first semi-annual 
exhibition of this flourishing Association is announced to open with 
a private view and reception on Monday evening, November 29th, 
in the galleries of the new Art Building and Academy of Music, on 
Montague Street, Brooklyn. The collection will be composed, as 
usual, of contributions from artists and loans from the private gal- 
leries of Brooklyn and New York. The exhibition committee con- 
sists of the following-named artists : Messrs. Richard W. Hubbard, 
N.A. ; M. F. H. De Haas, N.A. ; J. M. Falconer, and J. A. Parker. 

Art in Rochester. — The full-length, life-size portrait of the 
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late John Allen, formerly Mayor of the city of Rochester, painted 
by Professor Ferdinand T. L. Boyle, has been placed in the Common 
Council chamber in that city, and is attracting considerable at- 
tention. 

Painting in Water-Colours.— Armand Cassagnac, a dis- 
tinguished French landscape-painter, has just published a treatise on 
painting in water-colours (" Traite, d' Aquarelle"), which is highly 
spoken of by French critics as being extremely lucid in its instruc- 
tions and full of useful detail. Even those who reckon themselves 
thoroughly acquainted with the art are tolerably sure to find much 
that is new and useful to them in this original work, while to be- 
ginners it is said to be of the greatest service. It is published by 
MM. Charles Fourant et fils, as a large octavo volume, in a some- 
what expensive form. Its numerous illustrations by the author 
make it indeed as much of an art gift-book as a simple work of 
instruction. Probably it will be used as a prize-book in the French 
schools of design. 

Amsterdam. — The Society " Arti et Amicitias" proposes to 
hold an exhibition in this city, which will be open to receive works 
both native and foreign ; these include paintings, drawings, engra- 
vings, sculptures, &c. ; but the directors will assume the right of 
rejecting what they may deem unsuited for exhibition. All contri- 
butions must be sent carriage-paid, and they will be received from 
the 4th to the 13th of October. The exhibition will be opened on 
the 24th. Mr. J. H. Rennefeld, Amsterdam, is the secretary. 

Indiana Art and Industrial Fair. — Among the paintings 
on exhibition in the Fine Art Department of the Indiana Art and 
Industrial Fair, are William Hart's ' Last Gleam,' an engraving of 
which was given in the August number of the Art Journal ; ' A 
Misty Morning,' a large and brilliant work by Van Elten; 'The 
Widow's Story,' a very interesting illustration of domestic life in 
Germany, by Carl Htlbner, of Diisseldorf; 'My Corner,' J. G. 
Brown's famous picture of the rival bootblacks ; George C. Lamb- 
din's ' Springtime,' a pleasant garden-scene with figures ; two 
striking coast scenes by De Haas, and other notable works. 

Paris. — The French- Roman School. — The students of the Villa 
Medicis have, on the whole, been fortunate in their tribute of this 
year. In each of the departments of painting, sculpture, and archi- 
tecture, their exhibition in the Ecole des Beaux Arts has been of a 
more than satisfactory average. In painting, their least ambitious 
efforts have been the most successful, and the simple figure of 
Bathsheba on the housetop is most masterly for a combination of 
delicate and potent tints. It confirms hopes already excited by its 
young painter, M. Ferrier, in his second year. Next to it M. Morot 
(first year) deserves mention for his ' Study of a Young Girl,' in 
which grace of drawing, happy expression, and force of colour, are 
united in complete ensemble. His pencil must, and no doubt will, 
attain a more subtile and gracious touch. It now seems too rudely 
managed in massy appliance. The two very spacious and preten- 
tious canvases, in which imaginations of classic theme are given, 
are in accordance with the immemorial mania of French schooling. 
They have a family alliance — M. Lematte — in his ' Orestes Tortured 
by the Furies,' who thrust upon his dreams the spectre of the 
mother whom he has murdered : and M. Toudouze's Clytemnestra 
enjoying a grim vengeance, as she contemplates the body of her 
faithless Agamemnon, which lies beside, as stark and nude as a 
subject on the table of an anatomical school. In neither of these 
terribly-exacting subjects is there a trait of awe-inspiring expres- 
sion ; they are of the earth, earthy, " making night hideous " with 
commonplace horrors. In both, the drawing is vigorously correct, 
more especially in the action of the Orestes springing wildly from 
his couch. Of the sculpture, it is only necessary to notice the 
' Tentation ' of M. Allar. This is, however, a noble work, repre- 
senting Eve tempted by Satan, who, half of human and half serpent 
form, coils at her feet and presents the apple to her. " The fairest 
of earth's daughters " has such ill-luck in the aspect under which 
Art has, for the most part, presented her, that it is a subject of ex- 
cellent commendation to have her thus bodied forth, in Parian, and 
in the spirit of pure Greek creation. Grandeur and grace are beau- 
tifully combined in this work of M. Allar. We shall have the 
gratification of seeing it again, and at no distant time, when justice 



shall have been done to the marble material, which is still in an 
unfinished state. In the architectural department M. Thomas has 
distinguished himself by a very elaborate and ingeniously-imagined 
restoration of the ' Temple of Apollo.' The Roman students' 
exhibitions have always a peculiar interest, inasmuch as they 
present the early imaginings of young artists who herein give posi- 
tive testimonial that they possess something of the " feeling and the 
faculty divine." The numerous visitors to these promising displays 
seem always animated by an eager curiosity and a generous scru- 
tiny. This is more and more expressed in proportion as anticipa- 
tions are more and more satisfied. 

The Historic Galleries of Versailles. — It has been affirmed by 
the Gaulois and other Parisian journals, that of one hundred and 
seventy-one galleries once accessible to the public, there are at 
present but twenty-nine. The residue have been monopolised by 
committee-rooms of the Assemblee Nationale, or set apart for other 
official btcreaux. The senate, under the new order of things, will 
but aim at a division of spoil, and so give an additional sanction to 
this gross misarrangement. 

Pompeii. — In a small house of the buried city recent discoveries 
of considerable interest have been made. In a strong box were 
found, in perfect condition, two lares, two penates, and a third of . 
the latter in silver ; also figures of Isis and Anubis in bronze. A 
small and admirable statue of Harpocrates has also come to light, 
a silver spoon, several glass vases, and one in amber ; a Greek am- 
phora, and a painted terra-cotta figure of a veiled woman. The 
amphora is of painted glass, ornamented with encircling radiating 
lines. In Greek tombs objects of this kind are familiar, but in 
Pompeii they were rare, and probably looked upon as objects of 
Art. A small marble statue of Venus has also turned up — not of 
the highest character of execution, but of interest from marks 
which indicate the presence of golden ornaments round the neck 
and wrists. But the most fortunate discovery that has lately been 
made is a painting faithfully representing the Laocoon of Virgil, 
of most brilliant and well-preserved colours. This, it is expected, 
will be transferred to the Museum of Naples. 

Sydney. — The Art-Academy in this city has now been in exist- 
ence about four years, but has lately commenced operations on an 
extended scale. During the fifteen months preceding the month 
of May last, the Council had expended nearly £600 in remunerating 
the services of artists, and in distributing works of Art in the colo- 
ny. Arrangements have been made for the establishment of a 
school of design and modelling in connection with the Academy- 
Casts have been obtained which will be available to students, and 
gentlemen distinguished as artists have been engaged to conduct 
the necessary classes. We understand that the course of teaching 
in the Academy is not only to comprise what are generally known 
as painting and sculpture, but that painting in oil and water-col- 
ours, engraving, drawing, photography, and architecture, are all to 
be represented. A number of students in some of these branches 
of Art-education are at present at work, and a prospect of consider- 
able usefulness is evidently before the institution. Hopes are enter- 
tained of procuring a government grant in aid of the institution, 
a member of the Legislature, Mr. Watson, having given notice that 
he will move a vote of ,£1,000 for the purpose. 

Brussels. — The Brussels Museum of Pictures, which has been 
long closed for repairs, is now again opened to the public. The 
different galleries have all been newly decorated, the lighting has 
undergone various improvements, and the pictures have been re- 
hung with many beneficial alterations. The Brussels collection has 
rather suffered from its proximity to the more famous Antwerp 
gallery ; but if it does not possess so many chefs-d'wuvre as the 
latter, it surpasses it in the larger number of pictures belonging to 
every school of painting. 

Munich. — The Munich Society of Arts has requested the edi- 
tors of local German papers to give insertion to a circular which 
they have addressed generally to all municipal, ecclesiastical, pri- 
vate, and other proprietors or depositaries of pictures or other 
works and objects of Art. They wish to make it known that they 
will, free of all charge, cause a competent opinion to be given on 
the genuineness, true character, and qualities of any such works 
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of Art, of which the owners themselves may be unable to form a 
correct judgment, and the money-value of which they desire to 
know. By these means the Society hopes to contribute towards a 
more correct estimate of artistic and historical remains, and to 
enable sellers and buyers to form a just appreciation of the mone- 
tary worth ot such objects. 

Melbourne. — A new picture-gallery has been erected at Mel- 
bourne. The walls for the exhibition of paintings have a superfi- 
cial area of about 26,000 square feet. The cost of the structure 
was $40,000. 

The National Sculpture Gallery. — Preston Powers, it 
is said, will fill the commission originally assigned to his father, 
Hiram Powers, for the statue of Senator Collamer, to be placed 
by the State of Vermont in the Capitol at Washington. 

South Kensington Museum. — The Science and Art Depart- 
ment reports that the demands for loans of art-objects, pictures, 
scientific apparatus, &c, from provincial schools of Art and institu- 
tions connected with them, continue to increase. Upwards of 
8,000 objects have been withdrawn from South Kensington Mu- 
seum to meet these applications. The expenditure of the several 
divisions of the department from April 1, 1874, to March 31, 1875, 
was as follows : South Kensington Museum, ,£202,585 ; Branch 
Museum, Bethnal-Green, ^6,693 ; School of Mines and the Geo- 
logical Museum, ,£8,388 ; Edinburgh Museum, ,£9,591 ; Royal 
Dublin Society, ,£7,347 ; Royal College of Science, ,£6,626 ; Royal 
Hibernian Academy, ^300 ; Royal Zoological Society, ,£500 ; and 
Geological Survey of the United Kingdom, .£21,553. 

The Cincinnati Exhibition. — The catalogue of the Fine 
Art Department of the Cincinnati Industrial Exposition, which was 
opened in that city in September, is classified under the respective 
heads of paintings, engravings, and objects of household art. The 
paintings number four hundred and sixty ; the engravings, etchings, 
&c, three hundred and eight ; and objects of household art, two 
hundred and forty-nine. The name, author, and ownership of each 
are also plainly given, and, when for sale, the price is appended. 

The High Art and Technological Association of 
Munich. — This society, which will celebrate the twenty-fifth anni- 
versary of its incorporation by holding a great exhibition in the 
Bavarian capital in 1 876, intends to conduct this undertaking on 
novel principles, avoiding, as far as possible, some of the more fla- 
grant mistakes of the earlier great exhibitions in London and at 
Paris and Vienna. Time will show how far the Munich exhibitors 
will excel their predecessors in aesthetic sense and decorative ar- 
rangement ; but good promise of improved effectiveness is undoubt- 
edly afforded by the proposal to avoid the juxtaposition and exces- 
sive crowding of objects of the same kind, and to dispose furniture, 
decorative articles of vertic, &c, in separate compartments, as they 
would be seen in halls, galleries, and rooms of houses. Visitors, 
instead of seeing the objects ranged on interminable counters and 
in presses, will thus have an opportunity of admiring them as com- 
ponent parts of the ornamentation of suites of appropriately deco- 
rated apartments. 

The Appreciation of English Art. — In a notice of the 
Preston Art Exhibition, which was opened early in August, the 
Academy very pertinently says : " On the opening day, an address 
was delivered by Lord Winmarleigh which, though doubtless ex- 
cellent in intention, appears to us to reproduce a very common 
error. Speaking of painting, Lord Winmarleigh would give them 
some figures which would show what had been the increase in the 
appreciation of that art within the life of almost the youngest of 
them. Turner's celebrated drawing of ' Bamborough Castle,' he 
went on to state, was purchased from the Rev. E. Coleridge in 
1858 for ^400, it was sold in 1859 for-^45o, and in 1872 at Mr. 
Gillott's sale for ,£3,307 \os. David Cox painted his celebrated 
picture of ' Rhyl ' for 160 guineas, and four years ago it was sold 
for ^2,300. Muller painted the ' Chess-Players ' in 1843 f° r -£ 2 5> 
it was sold in 1874 for ,£4,053. Through the kindness of Mr. Ag- 



new he had obtained this information — information which we would 
take leave to observe is exceedingly g*ood as far as it goes, though, 
like most statistics, it proves little. Where is the necessary con- 
nection between a people's appreciation of great Art and the wil- 
lingness of a few rich men to pay long prices for notorious speci- 
mens of it ? It is interesting to know what Muller got for the 
' Chess-Players, and what the heirs of Mr. Gillott got for it. It 
would be more interesting to know how large or small may be the 
number of persons able to distinguish merit in it or any other work 
of art of their own free motion ; and what may be from year to 
year the increase of such number. The answer would afford a 
truer test than that given by the market-value at Christie's, ' of 
the increase in the appreciation of Art.' But not even through ' the 
kindness of Mr. Agnew ' could that information be obtained, either 
for Lord Winmarleigh or ourselves." 

A Portrait of Joan of Arc. — The Polybiblioti announces 
the discovery of a picture of Joan of Arc in the possession of M. 
Auvray, a well-known expert and dealer, which bears the name of 
its illustrious subject. One of the scholars who have examined the 
portrait suggests that it may be the work of the Scotch painter 
Power, who painted the ' Standard of the Maid of Orleans.' It 
seems to be an ex-voto to commemorate the deliverance of Orleans ; 
from a coat-of-arms which appears in it, and which was only grant- 
ed her by Charles VII. on June 22, 1429, the date of the picture is 
fixed as not earlier than that year. 

Henri Regnault. — About one hundred sketches and studies 
by the brilliant young French painter, Henri Regnault, who was 
killed in the late war, in the trenches of Paris, have been presented 
to the Louvre by his father. The most important works in the 
group are to be exhibited before long in the Luxembourg. 

Tassaert, the Suicide. — An exhibition of the works of Tas- 
saert, the French artist who committed suicide last year at Mont- 
rouge, was opened in the Salle Melpomene, at the Ecole des Beaux 
Arts, in September. 

Florentine Needlework. — Mr. John Ruskin, in his new 
work, " Ariadne Florentina," just published, gives a characteristic 
description of three pieces of Florentine needlework which he found 
in the bedroom in which he slept at the King's Arms Hotel, Lan- 
caster. Mr. Ruskin, while staying at this old inn, was engaged in 
revising a lecture on " Design in the Florentine Schools of Engra- 
ving." He illustrates his subject as follows : " On the walls of the 
little room, where I finally revise this lecture, hangs an old silken 
sampler of great-grandames' work — representing the domestic life 
of Abraham, chiefly the stories of Isaac and Ishmael — Sarah at 
her tent-door, watching, with folded arms, the dismissal of Hagar ; 
above, in a wilderness full of fruit-trees, birds, and butterflies, lit- 
tle Ishmael lying at the foot of a tree, and the spent bottle under 
another ; Hagar in prayer, and the angel appearing to her out of a 
wreathed line of gloomily undulating clouds, which, with a dark- 
rayed sun in the midst, surmount the entire composition in two 
arches, out of which descend shafts of (I suppose) beneficent rain ; 
leaving, however, room, in the corner opposite to Ishmael's angel, 
for Isaac's, who stays Abraham in the sacrifice ; the rain in the 
thicket, the squirrel in the plum-tree above him, and the grapes, 
pears, apples, roses, and daisies of the foreground being all wrought 
with involution of such ingenious needlework as may well rank, in 
the patience, the natural skill, and the innocent pleasure of it, with 
the truest works of Florentine engraving. Nay, the actual tradi- 
tion of many of the forms of ancient art is in many places evi- 
dent ; as, for instance, in the spiral summits of the flames of the 
wood on the altar, which are like a group of first-springing fern. 
On the wall opposite is a smaller composition, representing Jus- 
tice, with her balance and sword, standing between the sun and 
moon, with a background of pinks, borage, and corncockle ; a 
third is only a cluster of tulips and iris, with two Byzantine pea- 
cocks ; but the spirits of Penelope and Ariadne reign vivid in all 
the work, and the richness of pleasurable fancy is as great still, in 
these silken labours, as in the marble arches and golden roof of the 
cathedral of Monreale." 



